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Program 
Overture to The Consecration of the House (1822) Ludwig van Beethoven 
(1770-1827) 
Choral Fantasy, Op. 80 (1808) Ludwig van Beethoven 
Rebecca Johnson, Cristan Christopher, soprano 
Marjorie Klespitz, mezzo-soprano 
Caleb Dubson, Kenneth Prince, tenor 
Kyle Bush, bass 
Roosevelt Newson, piano 
John Baboukis, conducting 
Intermission 
Symphony No. 9 Op. 125 Choral (1825) 
Allegro ma non troppo un poco maestoso 
Scherzo: Molto vivace 
Adagio molto e cantabile 
Finale: Presto, Allegro assai, Rezitativo, Allego assai 
Ludwig van Beethoven 
Michelle Vought, soprano 
Kathleen Randles, mezzo-soprano 
Christopher Hollingsworth, tenor 
John Koch, baritone 
Glenn Block, conducting 
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Bass 
Grant Souder. orincioal 
Paul Borg 
Timothy Douglass 
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Mary Swofford 
Andrew Tumey 
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Elivi Varga, co-principal 
Kristi Benedick, co-principal 
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Leigh Ann Singer, piccolo 
Oboe 
Heather Broyles, principal 
Casandra Anderson 
Clarinet 
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Michael Dicker, contrabassoon 
Horn 
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John Hansen 
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Trumpet 
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Elizabeth Clapper 
Trombone 
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Program Notes 
Consecration of the House Overture Beethoven 
The opening of the Josephstadter-Theatre in Vienna in 1822 was the occasion for the 
Beethoven's last overture, Die Weihe des Hauses (The Consecration of the House). He 
had in any case intended a pair of large overtures as tributes to Handel and Bach, reflect-
ing the styles of those two masters. In the event only the Handel tribute was done, and it 
is this majestic masterpiece, the main Allegro of which is a wonderful combination of an 
energetic Handelian fugue with sonata momentum, resulting in a glorious symphonic 
coda. The grand introduction reveals its tempo only gradually, through a series of 
detached chords, setting down to a hymn-like solemn march. Expectation grows with 
trumpet fanfares and running bassoons, and a massive accumulation of tone reminds us 
that we are not far away from the Ninth Symphony, which was being sketched at this time. 
Notes by Glenn Block 
Choral Fantasy Beethoven 
Beethoven presented a concert in a theatre in Vienna in December of 1808. It was planned 
to include the world premiere performances of both his Fifth and Sixth Symphonies, the 
local premiere of his Fourth Piano Concerto, with himself at the piano, and three 
movements from his Mass in C. He would also play a lengthy piano improvisation. He 
decided, however, that this would not be quite enough music ... and this is in fact an age in 
which a concert was not considered a full concert if it went less than three hours or so. 
Wlth a chorus and orchestra already on hand, Beethoven decided to contrive a work which 
he could prepare fairly quickly, in terms of the rehearsal time required, in part by 
prominently featuring his own contribution as the piano soloist. 
The piece begins with a rather slow introduction for solo piano, with an improvisatory feel 
and, in the premiere performance, this opening section was in fact improvised by 
Beethoven. When the orchestra enters, he presents a simple, elegant melody (drawn from 
the song Gegenliebe, which he had written more than a decade earlier), worked into a set 
of variations for various chamber ensembles within the orchestra: first piano with horns, 
then flute and piano, then two sets of woodwind variations, then string quartet, and 
finally the full orchestra. He commissioned the poet Cristoph Kuffner to produce a text, a 
competent if somewhat florid poem celebrating the power and divinity of art, whose 
message is summed up in the final lines: "When Man has wedded together love and 
strength (kraft) in the form of art, he is rewarded by the grace of God." The poem becomes 
extremely effective set to this melody, which reappears as the Finale, first with a sextet of 
vocal soloists, and then with the full orchestra and chorus. In fact, the structure of the 
piece, an oddity at the time it was written, clearly foreshadows the final movement of the 
Ninth Symphony in both its musical form and in the rather lofty, affirmative message 
it conveys. 
~~5' 
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Notes by John Baboukis 
A New Ninth? 
The Conductor's Notes 
By: Dr. Glenn Block 
Various attempts at constructing an efficient tool for measuring speed in music culminated in the 
long-awaited metronome invented by Johann Nepomuk Maazel in 1816. The previously used Italian 
terms for general and often vague tempo categories no longer satisfied composers who were 
becoming less involved in performances of their own music. Protection against wanton 
misunderstandings or misinterpretations by performers was the goal of such a device. Contemporary 
treatises frequently warned performers not to express their own feelings of a composition, but to 
faithfully execute the intentions of the composer. 
Beethoven 's own letters during his life reveal an almost unrelenting concern for the tempo of 
performances of his own works. " ... The first performance of the Symphony (No. 9) took place with 
enthusiastic applause, which I attributed mainly to the metronome markings. We can hardly have 
tempi ordinari any longer. .. " 
Unfortunately, many musicians have historically denounced the Beethoven metronome markings and 
the composer' s attitude in using them. The validity of the markings are questioned citing the 
following main controversies: 
1. Metronomes in Beethoven's time were faulty mechanisms in comparison to our more efficient 
contemporary models. 
2. Misprints and contradictory figures abound in the various sources used to authenticate the 
markings: letters, early score editions, later printings, etc. 
3. Beethoven was less skillful in handling the metronome than later composers, perhaps due to his 
deafness, or misreading of the actual metronome he may have been using. 
4. Shifting performance practices during the 19th century may have allowed reputable 
composer/conductors like Wagner and Mahler to establish what are now traditional versions of 
the Beethoven works, which arose from a widespread disregard for the printed text of the com-
poser. 
5. Contemporary psychiatrists have reviewed much of Beethoven's mental and physical disorders, 
and concluded that among his many ailments was a mental condition characterized as 
hypomania, a sense of time distortion in which reality is perceived at a slower pace. Beethoven's 
hastily scribbled letters and composition sketches, and perhaps metronome figures too fast for 
practicality may be symptoms of this disorder. 
For the Symphony No. 9, Beethoven himself prepared a list of metronome markings for his 
publisher, Schott, in October of 1826, two and a half years after the work's premiere. It is extant and 
available in photocopy. Though written by Beethoven' s nephew Karl, it nevertheless bears the 
composer's signature of approval. Furthermore, one of the conversation books of that particular day 
in October reveals that both the uncle and nephew took great pains in rechecking the figures before 
mailing the list off to Schott. 
Finally, a separate authoritative source for the metronome markings of the Ninth Symphony exists in 
a special presentation copy of the Symphony prepared for the King of Prussia in September of 1826. 
In this specially bound copy, the metronome figures had been entered by Karl, the nephew. 
For the earlier eight symphonies, the sole source of metronome figures is a list printed in the German 
newspaper "Allgemeine Musikalische Zeitung" of December, 1817. It bears the subheading, 
" ... determined by the author himself according to Maazel 's metronome." 
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Of the sixty metronome indications in all the Beethoven symphonies, only about twenty are 
currently observed in most performances, either by literally heeding the original markings, or by at 
least attempting to stay close to them. In a survey of eight recordings of the Ninth Symphony 
undertaken for an article by Peter Stadlen and published in the Welsh music magazine Soundings 
(1982), the extent of the divergence between markings and interpretations was startingly revealed. 
Of the sixteen markings in the score Beethoven had sent to the King of Prussia, only seven were 
accepted by one or more of the eight conductors in the survey, who are among the most reputable 
interpreters: Felix Weingartner (in 1935), and from 1952-77, Wilhelm Furtwangler, Arturo 
Toscanini, Erich Kleiber, Bruno Walter, George Szell, Rudolf Kempe, and Herbert von Karajan 
(twice). Eight markings are unanimously rejected, four as too fast, and four as too slow. 
Since the premiere of the Ninth Symphony, it therefore seems that despite the existence of 
authoritative sources, certain metronome indications in this Symphony have continued to plague 
conductors. Any investigation into the question of tempo for the Ninth centers around three highly 
controversial and often misperformed sections. The first is the Trio/Presto of the second movement, 
the second is the opening tempo of the fourth movement/finale, and the third is the Alla Marcial/tenor 
solo section also in the last movement. 
Early editions and sources for the opening tempo of the last movement showed the dotted half note 
equals 96, despite the fact that the specially engraved King of Prussia score and the Schott/ 
publisher letter showed the opening metronome figure to be dotted half equals 66 ! 
A century of dispute about this error was finally resolved in the 1920s when it was finally ascertained 
that the man at Schott's whose job it was to deal with the Beethoven metronome letter mistakenly 
turned the 6 into a 9, quite possibly because in the printed score, the Finale just happens to begin on 
Page 96. This wrong figure also turns up on the metronome list which was published in the 
December, 1826 issue of the Schott publishing house journal to its subscribers, of which Beethoven 
has been a most conscientious reader. Only subsequently, were the marks, including the erroneous 
96, incorporated in the second printing of the score. 
The most controversial and bizarre misreading in the Ninth is the Trio/Presto of the second 
movement. Performances have historically shown both equal disregard for the whole note equals 116 
as given in the Collected Edition (though not in all the printings), and for the half note equals I 16 to 
be found in some other editions, for example, in the current Eulenburg miniature score. The Schott 
letter actually indicated the metronome figure to be dotted half equals 116, although this is an 
obvious misprint from the nephew's hand given the common time meter of the section. 
The faster alternative, whole note equals 116 has been nearly universally rejected, citing the evidence 
of Sir George Grove in his Beethoven and Nine Symphonies in which the whole note is declared a 
myth. The evidence is based on the belief that the intentioned half note on top of the page for 
metronome marking had had its stem rubbed out in the course of the second printing of the sympho-
ny (some time in 1827). The first printing of 1826 had not contained any metronome markings. 
Although the King of Prussia copy and Schott letter both agree on the half note, further study of the 
early sketches and actual alterations in the autograph score provide further clues to support the 
premise that this section has been historically taken twice too slow! 
The evolution of this section shows that Beethoven had originally written what is now the 4/4 alla 
breve Presto in 2/4 time, deciding later to erase half the bar lines and change the section into a 4/4 
meter. As a 2/4 section, then the half equals 116 would be perfectly plausible. However, Beethoven 
must have felt the need to provide further rhythmic activity and variation, changed the meter to 4/4 
Presto and included a stringendo ii temp whole note equals 116.It is precisely this final point that 
demonstrates unquestionably that the half note equals 116 cannot 
Continued on page 17 
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Continued from page 15 
possibly be correct. Beethoven actually had earlier experimented with a simi lar rhythmic 
transformation in the scherzo of the Eroica Symphony. Coincidentally, Beethoven indicated that 
scherzo at exactly the same pulse as the Ninth; dotted half equals 116. At a corollary place in the 
Eroica (bar 38 I), Beethoven notates a short alla breve 4/4 section at what is also exactly the same 
metronome figure as the Ninth; whole note equals 116. 
The effect Beethoven obviously wanted was to maintain a steady pulse and compress three quarter 
notes of a measure into four notes of a measure at the 4/4 prestos of both symphonies. What changes 
in both examples is merely the rhythmic figurations within equally long bars. Thus, in the Ninth there 
is an increase in speed which occurs before the rhythmic transformation takes place and is not found 
in the Eroica. 
Yet, advocates of half note equals 116 ignore the obvious Presto indication, and further misinterpret 
the stringendo ii tempo before the Trio. What we hear, therefore, are the octave leaps of the Trio at 
precisely the same tempo that prevailed before the stringendo had begun! If we accept the fact that 
the first bar of the Trio/Presto must be faster than the last one of the stringendo and that the new 
tempo must prevail throughout the Trio, then half equals 116 is certain to be incorrect despite the 
original sources and interpretations by many great conductors. 
The third controversial section of the Ninth comes at the Alla marcia/tenor solo episode of the last 
movement in which sources and early scores all agree (as they did in the Trio) that dotted quarter 
equals 84 for the 6/8 meter. However, a further examination of the Finale shows that Beethoven gave 
almost the identical metronome markings to the three appearances of the "Freude" theme: the initial 
cello/bass statement at half note equals 80, the Alla marcio at the questionable dotted quarter equals 
84, and the large 6/4 double fugue at dotted half equals 84. 
It seems perplexing that Beethoven would have indicated the middle one in what is a tempo twice 
too slow in comparison to the first and third statements, and in fact further described Allegro assai 
mo/to vivace. Yet, comparisons of performances reveal nearly unanimous feeling that the dotted 
quarter equals 84 is much too slow for a march described as an Al/ego assai mo/to vivace. Traditional 
performances therefore start faster than dotted quarter equals 84 and then make a carefully measured 
accelerando to the beginning of the fugato at bar I 02. If the dotted quarter were correct, this would 
demonstrate that the 84 would err vastly on the slow side. 
Erich Leinsdorf, in his The Composer's Advocate, suggests that the dotted quarter note is a mistake 
for a dotted half, concluding that in some early copy the half note got some ink into its center and 
became a quarter note. However, this claim is disputed because the examination of the Schott letter 
shows the nephew' s had to be clearly dotted quarter notes! 
A so-called "definitive" performance of the Ninth attempting a performance in which all metronome 
markings were realized was reviewed by Andrew Porter in the New Yorker Magazine (October 24, 
1983 ). As presented by the Boston Philharmonic and conducted by Benjamin Zander, the 
performance took the Alla marcia at dotted quarter equals 84 (twice too slow), and the first 
movement temp substantially under Beethoven's marking and at a tempo suggested by Weingartner 
and practiced by Toscanini and Walter. 
Today's movement to orchestras dedicated to more accurate approaches to orchestra size, sounds and 
playing techniques have demonstrated a growing number of conductors such as Gardiner, Norrington 
and Guilen who are committed to performing the corrected metronome indications in the Beethoven 
symphonies. 
Performance practices and traditions are a nebulous and highly controversial subject. As practicing 
musicians, we are all too aware that our interpretations, environments and attitudes toward 
composers and texts are all in continual evolution. One probably needs to hear multiple performances 
of these "new" speeds so they can become familiar. The weight of tradition, prestigious recordings 
and esteemed geniuses of the baton will not and cannot be lightly shed. I only ask that you listen to 
today's performance of the Beethoven Ninth Symphony, that you entertain the possibility that this 
may indeed be a new Ninth ! 
Biggest & 
Best Magaritas in 
Town! 
502 IAA Dr. 
661,..1021 
Across from 
Eastland Mall 
in Bloomington 
DRUG ABUSE RESISTANCE EDUCATION 
Officer (Bloomington) Officer 
Dan Donath Brian Evans 
434-2382 434-2381 
r ------------------------- -----------------------------• 
.JACKSON HEWITT® 
~ · TAK SERVICE 
_ _.....,. _ _..._ • Free Electronic fj1JPlil1Ff• Filing wi!h Paid 
f=§i·Ui,AY,) Preparation . 
1aa-aaaaa&,1,1_,:1_,._1,;_1,1,1_~. . • Fully Computenzed 
Over 3,000 Offices Nationwide Tax Preparation 
Loan on your Tax Refund In 
2 DAYS* OR LESS 
* Refund Anticipation Loan if you Qualify 
PRESENT THIS COUPON & RECEIVE $10.00 OFF 
Not Valid With Other Offers-Expires 8-15-2003 
5 I 2 E. Locust St., Bloomington 
Open Year Round• (309) 827-0440 
Landmark Mall 
(Next To Music Shoppe) 
1540 E. College • (309) 888-4040 
1828 N. Sheridan Rd. at Nebraska 
(309) 688-3390 • Peoria, IL 
We ask the Right Questions 
so You Get the Right Refund 
Allen S. Ware, General Manager 
Mon.-Sat. 9-9 • Sunday 10-5 
.._ ___________ _,L _____________________ _ COUPON 
For Your Building Projects Contact: 
Carpenters Local 63 
Affiliated With Mid-Central 
Illinois Regional Council Of Carpenters 
Robert L. Moretz 
President 
100+ Years Strong 
Pride In Workmanship 
2002 Fox Creek Rd. 
Bloomington, IL 61701 
309-828-0081 
Donald L. Alsman 
Business Rep. 
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KICKAPOO CREEK NURSERY 
PROCHNOW LANDSCAPING 
6351 N. 1900 East Rd. • Bloomington 
(Towanda/Barnes Blacktop • 3 Miles S. of Rt. 150) 
Sod - Trees - Shrubs 
Over 100 Acres Of Nursery Stock 
309-378-4694 
BEELINE PEST CONTROL 
206 S. Robinson • Bloomington, IL 
309-828-7330 
15% Off For General Pest Control 
5% Off All Termite Work 
1500 E. Empire 
Bloomington, IL 61701 
309-664-6700 
Marty Brogla, Agent 
112 Landmark Dr. • Normal, IL 61761 
Phone • 309-454-4000 
Fax • 309-862-4353 
marty.brogla.hcmi.@statefarm.com 
State Farm Insurance Companies 
Home Offices Bloomington, Illinois 
Like A Good Neighbor, State Farm Is There.® 
STATE FARM 
•24@ tiS) 
~ f Goo9l INSURANC ~ NEIGHBOR SERVICE 
Map[e £awn :J{omes 
700 N. Main• Eureka, Illinois 
(309) 467-4611 
www.Maple-Lawn.com 
Timber Ridge Court cottages under construction. 
Many choices including floor plans and views. 
A Christian Retirement Community 
Since 1922 
@ncore! 
Artistic effort. Hours of preparation. One 
defining moment. Perfected by people 
reaching for the extraordinary. 
It deserves nothing less than a 
standing ovation. 
'i 
'~ 
,;& 
At A.G. Edwards, you'll find people 
reaching for the extraordinary on 
behalf of their clients every day. The 
people of A.G. Edwards have 
mastered the fine art of investing and 
are ready to meet the full range of 
your investment needs. 
404 N. Hershey Rd., Suite A 
Bloomington, IL 61704 
(309) 662-2000 or (800) 747-2000 
www.agedwards.com Member SIPC • 1997 A.G. Edwards & Sons Inc. 
YEAR 2002 PERFORMANCE DATES 
Opening - Saturday, March 15 
Saturday, March 22 
Saturday, March 29 
Saturday, April 5 
Sunday, April 6 
Saturday, April 12 
Saturday, April 19 
Sunday, March 23 
(all performances at 2pm) 
All seats reserved at $15 
Closing - Saturday, April 26 
Tickets available by phone: 309-829-3903 or toll free 1-800-354-9640 
Send by Mail to the: American Passion Play 
P.O. Box 3354, Bloomington, IL 61702 
Check, Money Order, or Credit Card 
Performed at The Bloomington Center for Performing Arts 
110 E. Mulberry St., Bloomington, IL 
Groups of 20 - 2 complimentary tickets 
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Biographical Notes 
Roosevelt Newsom, piano soloist, presently is the Dean of the College of Fine Arts at Illinois State 
University, and is a graduate of the Peabody Conservatory, where he studied with Walter Hautzig and 
Leon Fleisher. Among his orchestra appearances are performances with the New York Symphony, 
Northeastern Pennsylvania Philharmonic, Charlotte Symphony, Cleveland Philharmonic, and 
Baltimore Symphony. In 1978, Newsom completed a European tour, which included performances 
in Salzburg, Vienna, Brussels, The Hague, and London at Wigmore Hall. 
The Louisiana-born pianist completed his doctoral studies on a grant from the Ford Foundation. A 
second grant from the Ford Foundation allowed him to continue his professional studies with Martin 
Canin at The Juilliard School in New York City. 
A veteran of the Affiliate Artists Program in New York, Newsom has presented numerous television 
and radio concerts. Recent premieres include Talib Hakim's A Piano Piece at the John F. Kennedy 
Center for the Performing Arts, a commissioned chamber piece by Hale Smith in Nashville, and a 
Piano Concerto written especially for him by David Ott, which Newsom premiered with the 
Charlotte Symphony Orchestra. Accolades for the latter included: " ... went beyond excitement" and 
" ... has literally scored a big win with this concerto." Newsom's biography appears in both "Who 's 
Who Among Black Americans and International Who's Who in Music. 
Kyle Bush, bass, is a freshman music education major from Kankakee, Illinois. As a student at 
Herscher High School, he was chosen to sing in the IMEA District 6 Concert Choir in his sophomore, 
junior and senior years, and in the All-State Honors Concert Choir in his senior year. His is a student 
from the class of Professor Christopher Hollingsworth, and sings in Concert Choir. 
Cristan Christopher, soprano, moved to the Twin Cities area this year from Atlanta, where she sang 
with the Atlanta Symphony Orchestra Chorus and the Michael O'Neal Chamber Singers. She stud-
ied voice with Patricia O'Neill at Northwestern University. She is a member of the Civic Chorale. 
Caleb Dubson, tenor, is a second year music education major from Monticello, Illinois. This is his 
second year in Concert Choir. He hopes to teach vocal music, and perhaps to pursue graduate study 
in voice. He studies voice with Dr. John Koch. 
Rebecca Johnson, soprano, is from Grayslake, Illinois. She is a vocal performance and music 
education major. As a member of Concert Choir, she is currently singing in the ISU Opera Practicum 
production of Mozart's Casi/an tutte, and has also performed here in Gilbert and Sullivan's Mikado . 
She hopes to pursue a career as a professional performer. She is a student from the class of Dr. 
Michelle Vought. 
Marjorie Klespitz, mezzo-soprano, is from Batavia, Illinois, and is a graduate of West Aurora High 
School. A junior voice performance major, she currently sings in the Civic Chorale. She is in the 
outreach cast of the ISU Opera Practicum, playing the role of Dorabella in Casi Fan Tufte. She has 
also sung the role of Miss Todd in Menotti's The Old Maid and the Thief She is a student from the 
class of Dr. John Koch. 
Kenneth Prince, tenor, is a former Illinois State University student. While attending lSU, he 
Fora Verdi 
, .. . j 
goo~ time call 
438-54,44. 
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Kenneth Prince, tenor, is a former lllinois State University student. While attending TSU, 
he performed with the Madrigal Singers, Concert Choir, and Glee Club. He has appeared as 
soloist in numerous concerts in the Twin Cities area. He sang "01' Man River" next to the 
legendary William Warfield while at ISU, and this past summer was featured in Gilbert and 
Sullivan's The Pirates of Penzance with the Prairie Fire Theatre. He is a student of Dr. John 
Koch, and sings with the ISU Civic Chorale. 
John M. Koch, baritone, is a member of the ISU vocal faculty, and came to international 
prominence as a winner of the Montreal International Music Competition for Singers, the 
Metropolitan Opera Auditions, the Opera Columbus Competition, the National Federation 
of Music Clubs Young Artist Auditions, and the Annual Meistersinger Opera Competition 
in Graz, Austria. He received his Master of Music in Vocal Performance from the University 
of Cincinnati-College Conservatory of Music. Mr. Koch has been singing opera, oratorios 
and recitals professionally throughout the United States and Canada since 1987. He has per-
formed leading roles with the Montreal Opera, Florentine Opera, New Orleans Opera, 
Edmonton Opera, Cincinnati Opera, Dayton Opera, Eugene Opera, Opera Grand Rapids, 
Gold Coast Opera, Madison Opera, and completed a national tour of Madame Butterfly with 
San Francisco's Western Opera Theatre in 1988-89. Highly regarded for his interpretation 
of Orffs Cannina Burana, in 1998, PBS aired the Florentine Opera's production of 
Rossini's II Barbiere di Siviglia, with Koch in the title role of Figaro. He joined the ISU 
Voice Faculty in 1997 and currently teaches Applied Voice, Language Diction for Singers 
and Opera Practicum. 
John Baboukis, conductor, was appointed Director of Choral Activities at the School of 
Music at fllinois State University in the fall of 2002. He directs the ISU Concert Choir and 
Civic Chorale, and teaches conducting and voice. He has taught conducting and directed 
choirs at McGill University, the University of Georgia, the College of Saint Catherine, and 
Young Harris College. His ensembles have been invited to perform in the north-central 
regional ACDA convention and at the Irwin Bodky International Early Music competition 
in Cambridge, Massachusetts. 
After studies in medieval and renaissance repertory and practice at the Early Music Institute 
at Indiana, he founded and directed the Saint Paul [Minnesota] Early Music Ensemble, and, 
several years later, the Voix medievales de Montreal. He is an active choral clinician and 
adjudicator in the United States and Canada, and is a practicing church musician, serving as 
a chanter in the Greek Orthodox Church. He is also a composer, and was awarded a 
McKnight Fellowship, and twice commissioned by the Jerome Foundation. 
He holds a doctorate in choral conducting from Indiana University, where he was the first 
doctoral candidate in conducting ever permitted to compose and perform a large work for 
chorus and orchestra (his Requiem Mass) for the dissertation. He also holds an M.Mus. 
degree in both choral and orchestral conducting from SUNY Stony Brook, and a B.A. in 
composition from Haverford College. His teachers in conducting have included Tamara 
Brooks, Arthur Weisberg, Marguerite Brooks, Robert Porco and Jan Harrington. He cur-
rently resides with his wife and two children in Bloomington. 
I 
I 
1 
I 
I 
I 
I 
I 
I 
!I 
I 
(I 
I 
I 
Michelle Vought, soprano, is a member of the ISU vocal faculty, and has earned an excellent 
reputation throughout the country as a performer in opera, oratorio, and musical theater. She has per-
formed with many opera companies which include Cincinnati Opera, West Coast Opera, Kentucky 
Opera, Whitewater Opera, Charlottesville Opera, Brevard Opera, Sorg Opera, and the Northern 
Kentucky Opera. Some of her roles include the Queen of the Night (Die Zauberjlote), Jusetta (La 
Boheme), Micaela (Carmen), Violetta (La Traviata), Gretel (Hansel and Gretel), Flora (The Knot 
Garden), Armida (Rinaldo), Kostanze (Die Ensfuehrung aus dem Serio/), First Lady (Die 
Zauberjlote), and Nannetta (Falstaff). 
Dr. Vought was featured as a soloist on a tour of Italy and Switzerland where she sang the Faure 
Requiem and the Mozart Miss a Brevis in F Major. She has also performed extensively in the operetta 
and musical theatre genres bringing to life such roles as Josephine (HMS Pinafore), Yum Yum 
(Mikado), Gianetta (Gondoliers), Maria (The Sound of Music), Laurey (Oklahoma), Carrie 
(Carousel), Tuptim (The King and I), and Maisie (The Boyfriend). Equally comfortable on the 
concert stage, the soprano has sung with the Cincinnati Symphony, the Asheville Symphony, the 
York Symphony, the Gettysburg Festival Orchestra, the Pueblo Symphony, the Czeck Janecek 
Academy of Music Orchestra, and the Slovak Radio Orchestra. As a specialist in comtemporary 
music, Dr. Vought has performed widely in the repertoire and has been featured on three compact 
discs under the 
international Vienna Modern Masters label, a recording company which specializes in contemporary 
music. Currently she is engaged to record the world premiere of a new piece this spring for the 
Vienna Modern Masters label. 
A cancer survivor, Dr. Vought has generated over $10,000 for individual cancer patients through her 
many benefit concerts. Dr. Vought has completed her Doctorate of Musical Arts in vocal perfor-
mance at the College-Conservatory of Music at the University of Cincinnati. 
Kathleen Randles, mezza-soprano, is a member of the ISU vocal faculty, and has appeared across 
the country in opera concert, and recital venues. Dr. Randles has appeared with companies such as 
Opera Theater of Saint Louis, Columbus Symphony Orchestra, the Peoria Symphony, and Dayton 
Opera. She has also appeared as a guest artist at Arizona State University, Butler University, and 
Ohio State University. She has made a specialty of the comedic contralto parts in Gilbert & Sullivan 
operettas, and has performed them with Glimmerglass Opera, Light Opera Works in Chicago, and the 
Columbus Light Opera. A frequent recitalist specializing in French song literature, Dr. Randles has 
sung recitals from New York to Arizona. She received her Master of Music degree from 
Northwestern University and her Doctor of Musical Arts from Ohio State University. 
Christopher Hollingsworth, tenor, is a member of the ISU vocal facility, and has appeared with 
various regional opera companies in the United States such as Tri-Cities Opera, Opera Theatre of 
Connecticut, Natchez Opera Festival, and Illinois Opera Theatre. His operatic credits include leading 
and featured roles in Don Giovanni, Casi fan tutte, The Magic Flute, Le Nozze di Figaro, Kismet, 
Madama Butterfly, Romeo et Juliette, Carmen, La traviata, Les contes d'Hojfman, Die Fledermaus, 
Street Scene, Amahl and the Night Visitors. 
Musical theatre credits include leading roles in Joseph, Showboat, The Mystery of Edwin Drood, and 
Big River. Mr. Hollingsworth has also appeared with several regional orchestras as Tenor soloist in 
Messiah, Elijah, Christmas Oratorio, and The Saint Nicholas Cantata, and Mozart's Mass in C. He 
has also appeared as the Tenor solist in Brahms' Neue Liebeslieder Walzer and Zigeunerlieder. He 
holds a B.M. in Performance, from DePauw University, an M. Mus, in Opera/Voice from 
Binghamion University, and is currently finishing his D.M.A. in Performance and Literature at 
University of Illinois. He joins the TSU faculty as a full-time Lecturer in Voice and Co-director of the 
Opera Practicum. 
Brad Barker 
HONDA 
1602 G.E. Road 
Bloomington, IL 61704 
309-663-9591 
'ogi~e whirling, 
at1~g. s,torytelling, 
and SlnQlnQ . . 
Nowhere else is learn mg 
this much f Un. 
REGISTER NOW! 
For Information - Call: 
(309) 828-6806 
Music Connections of Bloomington-Normal 
• offer good lor new enrollees only 
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THE TRAVEL COMPANY 
360 I GE Road, Suite #4-Bloomington, IL 61704 
Let Jobie Tick Arrange Your Travel Plans 
309-662-3625 
309-663-8660 - Fax 
"Travel in good Company" 
Barnes & Noble College 
Bookstores located 
in the Bone Student Center 
http://ilstu.bkstore.com 
The official bookstore of ISU 
where a portion of sales 
goes back to the University 
to keep student fees low. 
Visit the Miller Park Zoo where the red wolves roam, the singing dogs sound, 
the wallabies walkabout and the snow leopards leap! 
~,MILLER 
~ 4PARK ZC)C) 
Open every day except Christmas 
1020 South Morris Ave. Bloomington 
434-2250 
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Glenn Block has been the Director of Orchestras and Opera and Professor of Conducting at Illinois 
State University since 1990, and also is celebrating his 20th anniversary season as Music Director of 
the Youth Symphony of Kansas City's Symphony Orchestra, Prior to his appointment at Illinois State 
in the fall of 1990, Dr, Block served for 15 years as Director of Orchestras and Professor of 
Conducting at the Conservatory of Music of the University of Missouri - Kansas City and Music 
Director of the Kansas City Civic Orchestra, Born in Brooklyn, Dr, Block was educated at the 
Eastman School of Music, He also received his Ph,D, from the University of California at San Diego, 
A frequent guest conductor, he has appeared in over 42 states with all-state and professional 
orchestras, Foreign guest conducting have included concerts and master classes at the Fontainbleau 
Conservertoire in France, Spain, Canada, Colombia, Estonia, Russia, and Italy, In the summer of 
2000, Dr, Block and the Youth Symphony of Kansas City were featured as the Festival Orchestra at 
the Western Slopes Music Festival in Crested Butte, Colorado and at festivals in northern Italy and 
Tuscany, In the summer of 2001 , Dr, Block again returned to Italy to guest conduct at a series of 
Italian music festivals with Italian orchestras and taught conducting at the Academica Boccherini in 
Lucca, Dr, Block has served on the faculty of the National Music Camp at lnterlochen as Resident 
Conductor of the World Youth Symphony Orchestra, and at the Interlochen Arts Academy as 
Visiting Conductor, In addition, he has served as Music Director of the Summer Festival Orchestra 
at the Rocky Ridge Music Center in Estes Park, Colorado, 
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ITALIAN RESTAURANTS il!ilifii 
HOME OF THE GONDOLA• /jj~m 
A PLACE FOR THE ENTIRE FAMILY 
FAMOUS AVANTl'S GONDOLAS(TM) 
PASTA DINNERS AND PIZZA 
Hot & Cold Sandwiches ~ Spaghetti Feast Every Tuesday 
• Dining Room • Carry-Out 
• Delivery (Within Limits) 
• Catering - Drop-Off 
Open 11 am Daily 
452-4436 
Open 7 Days 
407 S. Main • Normal • Fax 454-2668 
._.--..;,L-4'Ail"'lV'II OR~~ 
lJatiid Con:mnrmda;t Music .Director 
2002 • 2003 :Season Tickets 
0. Sale Now! 
Bea.sx2n ,;;;pet·Js 1,1,•jtt;i G'rmnmf•JY.:4rnnated 
fJDicl!A Trio irr l!fl:t ;ff.Jt•Beetr1-1;ven J>e.rk,mi~1'J1:e. 
:Donrt miss o••• call fil •1096! 
as never s. oun.· .·· de.· d...··· . •·  ·•.· . 
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COMMUNITY PLAYERS 
80 Years Alive & Kick'n 
2002-2003 Theatre Lineup 
Show Boat (musical) Sept. 12-15, 19-22, 26-29 
Directed by Penny Wilson 
See How They Run Nov. 7-10, 14-17 
Directed by Marcia Weiss 
Barnum (musical) Jan. 16-19, 23-26, Jan. 30-Feb.2 
Directed by Phil Shaw 
see 
how· 
they 
run. 
J,:_, The Pantograph's 
The Pantagraph's Holiday Spectacular Dec. 13-15 "".':;,1:~~~ 
Directed by L. Jiine Thomley ~~~ 
Brighton Beach Memoirs March 13-16, 20-23 
Directed by Carolyn Beyer 
42nd Street (musical) May 1-4, 8-11, 15-18 
Directed by Alan Wilson 
2003 Theatre for Young People Honk! (musical) 
July 10-13, 17-20 
Directed by Julie Wright 
www.communityplayers.org 
shows Thursday 7:30pm 
Friday and Saturday 8:00pm • Sunday 2:30pm 
~IMSA 
Illinois Mathematics and Science Academy 
At IMSA, a public, tuition-
free educational program for 
Illinois students in grades 
10-12, learners enjoy a first-
class curriculum, interscholastic 
sports, co-curricular activities, 
and numerous clubs and 
organizations. 
Students can also participate 
in one-of-a-kind learning 
opportunities including Student 
Leadership Development and Student Inquiry 
and Research Programs. 
To Learn More About IMSA, Call or visit our website at www.imsa.edu 
Office of Admission 1-800-500-IMSA ( 4672) 
Visit us in your area soon: 
Tuesday, January 7, 2003 
7 :00 pm - 9:00 pm 
Chiddix Junior High School 
300 S. Walnut 
Normal, IL 
/MSA was recognized by Worth Magazine as one of 
the top 50 U.S. public schools to place graduates in 
Harvard, Yale, and Princeton. 
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